Background to the CODART ELF study trip to Italy
Florence, Genoa and Turin, 24-29 June, 2008

Introduction 

In honor of the 50th anniversary of the Nederlands Interuniversitair Kunsthistorisch Instituut (Dutch University Institute for Art History,NIKI) in Florence, the exhibition Firenze e gli antichi Paesi Bassi 1430-1530. Dialoghi tra artisti: da Jan van Eyck a Ghirlandaio, da Memling a Raffaello… (Florence and the Netherlands 1430-1530, artistic dialogues: from Jan van Eyck to Ghirlandaio, from Memling to Raphael…) will be on view in the summer of 2008 at the Galleria Palatina in Florence. In the same period, the exhibition Dutch and Flemish Drawings from the Collections of the Printroom of the Uffizi Gallery will be on show. These were the immediate reasons to organize the CODART ELF study trip to a country that over the centuries has had strong connections to the Netherlands: Italy. The art treasures in churches, museums and private collections still bear witness to this rich cultural exchange. Recently, several exhibitions have been organized on this topic, such as the Droom van Italië (Dreaming of Italy) show in the Mauritshuis in 2006 and the exhibition Traum vom Süden: die Niederländer malen Italien (Dreaming of the south: The Dutch paint Italy) in the Gemäldegalerie of the Akademie der bildenden Künste in Vienna last winter.  

Genoa, Turin, Florence

Merchants from Genoa who settled temporarily in the southern Netherlands gave commissions to artists such as Gerard David and Joos van Cleve, whose works they then took with them when they returned home, incorporating them into their collections. There were also Genovese merchants who invited Flemish artists to their city to work. Rubens went there for the first time in 1604, executing a number of altarpieces and portraits for some of the leading families. Anthony van Dyck lived in Genoa (1621-1622 and 1624-1627) and worked as one of the most popular portrait painters for the elite. The wealthy businessmen also built new palaces, which they had decorated by artists from the north. There appears to have been a tightly knit community of Flemish artists established in the city.  

From 1861-65 Turin was the capital of Italy and the city is still home to a number of excellent collections. The collection of the Galleria Sabauda was once housed in the Palazzo Reale, the Royal Palace. The collection of Dutch and Flemish masters was brought together mainly by Prince Eugenio di Savoia-Soissons. 

Florence, too, of course, has several important collections of Dutch and Flemish art. This study trip will focus on the Dutch and Flemish works in the Galleria degli Uffizi and the Galleria Palatina in the Palazzo Pitti. The highpoints of the trip, in addition to the aforementioned museums (and, where possible, their storage facilities) will be, among others, a visit to the Corridoio in Florence, a visit to the Opificio delle Pietre Dure, and a tour of churches along the coast. 
NIKI (www.niki-florence.org)

The NIKI is responsible for a wide-ranging program of teaching and research into the history of art, in particular the relationship between Italian and Dutch and Flemish art. It was founded in 1958, forms part of Utrecht University and is administered by a group of six universities. The Institute promotes research on Italian, Dutch and Flemish art and artists in Italy, and on the rich tradition of artistic exchange and mutual influence between Italy and the North. It provides scholars and students from the Netherlands and elsewhere with accommodation, research and publication opportunities, as well as the use of its library in a city with extraordinary resources for art historical research and international academic training and exchange. In addition the Institute publishes scholarly works and organizes lectures, conferences and exhibitions. For an overview of previous NIKI activities, see the article by Raffaella Colace, Bert W. Meijer’s influential role in study and research projects on Dutch and Flemish art in Italy, in CODART Courant 7 (2003), pp. 6-8.  
Gert Jan van der Sman presented some current NIKI-projects during the CODART ELF congress in Ghent. One of the recent projects is the digitization of the rich photographic archives of the NIKI. A summary of Van der Sman’s presentation can be found at www.codart.nl/codart_elf.
For many years, the Institute has been in the process of creating the multi-volume Repertory of Dutch and Flemish works in Italian public collections, several volumes of which have now been published. This project deals with almost 10,000 works of art spread all over Italy, and is designed to establish more precise details about the history and identity of these pieces, so as to gain a better understanding of their significance. The study trip, which will be partly accompanied by Prof. Dr. Bert Meijer, director of the NIKI, will provide the perfect opportunity to get acquainted with the most recent state of research on this project.
Literature about collections of Dutch and Flemish art in Italy (selection):

Repertories edited by NIKI:

Bert W. Meijer, Repertory of Dutch and Flemish paintings in Italian public collections: Vol. III: Piedmont and Valle d’Aosta, Florence 2007, ISBN 978 88 7038 443 7

Guido M.C. Jansen, Paola Squellati Brizio, Bert W. Meijer, Repertory of Dutch and Flemish paintings in Italian public collections: Vol. II: Lombardy, Florence 2001-2002, ISBN 88 7038 360 1; 88 7038 389 

Maria Fontanna Amoretti, Michiel C. Plomp, Repertory of Dutch and Flemish paintings in Italian public collections: Vol. I: Liguria, Florence 1998, ISBN 88 7038 318 0

Parts IV (Veneto), V (Emila Romagna & Tuscany), and VI (Lazio) are in preparation.

Other publications (selection):

Piero Boccardo and others, L’Eta di Rubens: dimore: committenti e collezionisti genovesi, Milan 2004, ISBN 88 8491 745 X 

Cat. Anversa & Genova, Een hoogtepunt in de barokschilderkunst, Koninklijk Museum voor Schone Kunsten, Antwerp 2004, ISBN 90 5349 446 4

Carla Cavelli Traverso, Primitivi fiamminghi in Liguria, 2003

Cat. Fiamminghi e Olandesi. Dipinti dalle collezione lombarde (With an introduction by Bert Meijer), Milan, Palazzo Reale and Pinacoteca Ambrosiana, 2002, ISBN 88 8215 439 4
Bert W. Meijer, Museo Borgogna: dipinti fiamminghi e olendesi, Bologna 2001, ISBN 88 88250 00 X

Cat. Museo d’Arte Antica del Castello Sforzesco. Pinacoteca: scuole stranieri, Milan 2001

Francesca Rossi, Mill’altre maraviglie ristrette in anguistissimo spacio: Un repertorio dell’arte fiamminga e olandese a Verona tra Cinque e Seicento (Istituto Veneto di Scienze, Lettere ed Arti), Venice 2001, ISBN 88 88143 01 7 

Raffaella Colace, Robert de Longe  a Cremona: Un maestro fiammingo del Barocco italiano (in the series Annali della Biblioteca Statale e Libreria Civica di Cremona, vol. 51), Cremona 2000

Bert W. Meijer, Luci del nord: dipinti fiamminghi e olandesi del Museo di Cremona, Cremona 1998

Bert W. Meijer, Rondom Rembrandt en Titiaan: artistieke relaties tussen Amsterdam en Venetië in prent en tekening, The Hague 1991, ISBN 90 12 06622 0

Marco Chiarini, I dipinti olandesi del seicento e del settecento, Galerie e musei statale di Firenze, Rome 1989, ISBN 88 240 0001 0
Bert W. Meijer, Parma e Bruxelles: committenza e collezionismo farnesiani alle due corti, Parma 1988

See for a recent publication on Rembrandt in Genoa: Lauro Magnani, "1666: een onbekende opdracht uit Genua voor Rembrandt," Kroniek van het Rembrandthuis 2007, pp. 2-17 (and a review by Gary Schwartz on http://www.gsah.nl/schwartzlist/?id=126) 
Short backgrounds of the venues and the collections

Florence

Opificio delle Pietre Dure  (www.opificiodellepietredure.it)
The Opificio delle Pietre Dure was founded in 1588 by the Grand Duke Ferdinando I, who established a workshop to produce the rare or precious stones for the decoration of the Chapel of Princes. In 1796, Pietro Leopoldo had the Opificio transferred to its present headquarters in Via degli Alfani. 
The Opificio, whose workshops are now situated in Fortezza da Basso, still continues its tradition of executing and restoring mosaics and paintings. It houses a state school for restorers, a scientific restoration laboratory, a library and restoration archives. 
Corridoio Vasariano
Built in 1565 by Vasari for Cosimo de’ Medici, the Corridoio constituted a private, high-security road to link the Uffizi via the Ponte Vecchio and the Church of Santa Felicità to the Palazzo Pitti, the new residence of the Medici. The Corridoio ends in the Boboli Gardens. The Corridoio, with a length of 1 kilometer, shows 700 works of art. In the section located inside the Uffizi are works by artists influenced by Caravaggio (Gerard van Honthorst), artists of 17th century from Bologna, Rome, Venetia, Genoa, Naples and Lombardo and Italian and French artists of 18th century. The section running over the Ponte Vecchio shows the celebrated collection of self-portraits. This collection opens with Italian artists up to the 18th century (Vasari, Bernini, Annibale Carracci), continues with non-Italians (among them Gerrit Adriaensz. Berkheyde, Gerard Dou, Rembrandt, Rubens, Bartholomeus Spranger, Justus Sustermans), and then ends with artists of the 19th and 20th century (among them Corot, Delacroix, Ensor, Ingres).
Lit.:

Caterina Caneva, Il Corridoio vasariano agli Uffizi, Milan 2002, ISBN 88 8215 503 X

Karla Langedijk, Die Selbstbildnisse der holländischen und flämischen Künstler in der Galleria degli Autoritratti des Uffizien in Florenz, Florence 1992

Uffizi Gallery and Printroom of the Uffizi Gallery (www.uffizi.com) 

The Uffizi Gallery, the oldest museum in modern Europe, traces its origins to 1560 when Cosimo I de Medici commissioned Giorgio Vasari to plan a large palace with two wings, “on the river and almost in the air”, to house the Florentine State’s administrative and judicial offices (known as “Uffizi”). 
The nucleus of the gallery was created by Francesco I, Cosimo’s son, who, after transforming the top floor of the Uffizi into a place where one could “stroll, with paintings, statues and other objects of value”, commissioned Buontalenti to create a gallery to hold furnishings and works of art. The same architect was responsible for the Medici Theatre, built in 1586 in the section that is now the first and second floors of the east wing of the museum. In 1589, Ferdinando I, Francesco’s brother, had the terrace near the gallery roofed and closed; it became the Loggia of the Maps. 
The exhibition Dutch and Flemish Drawings from the Collections of the Printroom of the Uffizi gallery, hosted by the Printroom of the Uffizi and its director Marzia Faietti, offers a representative selection of the most beautiful sheets from the important Uffizi holdings, covering a time span ranging from the Flemish Primitives at the end of the 15th century to the Italianizing Vedutisti of the early 18th century and Dutch representatives of the Posillipo School. Through significant and emblematic pieces, the selection embraces the different genres: from narrative religious and mythological scenes to portraits, from landscapes to battlefields, to scenes from daily life. Among the first-range artists represented are some anonymous 15th century draftsmen, Lucas van Leyden, Jan Gossaert, Pieter Breugel the Elder, Bartolomeus Spranger, Mathijs and Paul Bril, Rubens, Anthonie van Dyck, Jacob Jordaens, Justus Sustermans, Herman van Swanevelt and many others.
During the CODART ELF congress in Ghent, Wouter Kloek gave a lecture with the title Dutch and Flemish drawings in the Uffizi, an update. A summary of the lecture has been published on www.codart.nl/codart_elf.
Lit.:

Antonio Natali (ed.), Gherardo delle Notti, lacerti lirici, Florence 2003

Marco Chiarini, I dipinti olandesi del seicento e del settecento, Galerie e musei statale di Firenze, Rome 1989,  ISBN 88 240 0001 0
Luciano Berti, Caterina Caneva, Gli Uffizi: catalogo generale, Florence 1979, ISBN 88 7038 017 3

Wouter Kloek, Beknopte catalogus van de Nederlandse tekeningen in het prentenkabinet van de Uffizi te Florence, Utrecht 1975
Palazzo Pitti/Galleria Palatina (www.palazzopitti.it) 
The great palace built for the Florentine banker Luca Pitti dominating the Oltrarno quarter is attributed to a design by Filippo Brunelleschi. For a period of four centuries, the palace was built around the original central body formed by seven windows on two floors. Formerly the palace of the Medici, Lorraine and Savoy dynasties, it was not until modern times that the building was used to house the prestigious collections of the Palatine Gallery, the Silver Museum and the Gallery of Modern Art.
Cosimo I, the Grand Duke of Tuscany, bought the original building and commissioned Bartolomeo Ammannati with adding two wings and a gallery forming a magnificent courtyard. 

For three centuries - until the annexation of the Grand Duchy of Tuscany to the Kingdom of Italy in 1859 - the palace was the backdrop to the most important events in the life of the Medici family, and, from 1736 onwards, in the life of the Habsburg-Lorraine family. The most important part of the Palatine Gallery is housed in the six front rooms of the Pitti Palace and in the back rooms, which were used as the winter quarters in the north wing by the Medici Grand Dukes. After being abandoned, these rooms were used from the late 18th century onwards for the exhibition of the most important paintings (then, around 500 in number) present in the Pitti Palace, most of which originating from the Medici family collections. 

Cosimo I created the nucleus of the collection around 1620. It was enlarged by his son, Ferdinando II and housed in the first-floor rooms decorated by Pietro da Cortona and by Ciro Ferri. Cardinal Leopoldo, the brother of Ferdinando II played a decisive role in enriching the collection as did Cosimo III and his first-born son, Prince Ferdinando who bought a number of important Flemish paintings and altarpieces originating from various Tuscan churches together with many outstanding works from the Renaissance and Baroque periods.
 
The adjoining wing, known as Ala del Volterrano, was occupied by the apartments of the Grand Duchesses until the period of Cosimo II. In 1743, Anna Maria Luisa, the last member of the Medici family died there leaving her huge art collection to the people of Florence.
 
In 1915, the Gallery was further extended when the Savoy family donated the entire palace to the State making it possible to double the number of paintings exhibited. Most of the works currently on display originate from the private apartments of the various members of the Medici family. 
The exhibition Florence and the ancient Netherlands 1430-1530, artistic dialogues: from Jan van Eyck to Ghirlandaio, from Memling to Raphael… offers a choice of sacred painting and portraiture masterpieces of the great Dutch and Flemish masters from Jan van Eyck to Lucas van Leyden that were executed for, or were bought by, their Florentine clientele. It illustrates through an overview of the Netherlandish works which were present in Florence between 1430 and 1530 the fundamental role-model played by these artists in terms of style, iconography and pictorial technique for the Florentine masters and their workshops. For the first time in centuries it will be possible to see the recomposed Pagagnotti triptychs of Hans Memling and the Master of the Legend of Saint Orsola. These panels are currently dispersed between the museums of Cherbourg, Fiesole, Florence, London and New York. 
The direct comparison of the masterpieces of the pictorial schools of Florence and the Netherlands of the period in question aims at two purposes: to verify the actual impact of their mutual influence, but also the substantial stylistic autonomy of the two schools. 
Lit.:

Marco Chiarini, Serena Padovani, Stefano Casciu, Fausta Navarro, La Galleria Palatina e gli appartamenti reali di Palazzo Pitti: catalogo dei dipinti, Florence 2003, ISBN 88 7038 401 2
Marco Chiarini, I dipinti olandesi del seicento e del settecento, Galerie e musei statale di Firenze, Rome 1989, ISBN 88 240 0001 0

Between Florence and Genoa

Santa Maria Maddalena in Castelnuovo Magra (Calvary attributed to Pieter Brueghel II the Younger; Crucifixion attributed to Van Dyck). 
San Michele in San Michele di Pagana. (altarpiece Christ on the cross with St. Francis, St. Bernhard and the donor, Francesco Orero by Van Dyck, commissioned in 1620 by Francesco Orero). 

San Lorenzo della Costa in Santa Margherita Ligure (S. Andrea Triptych by the Master of San Lorenzo della Costa of 1499, executed in Bruges for the Genovese merchant Andrea della Costa). 
Lit.:

Anna Ferrari-Bravo (ed.), Guida d’Italia: Liguria, Milan 2007

Genoa 
Il Gesu (S. Ambrogio)
Two altarpieces by Rubens: Circumcision of Christ, commissioned in 1605 by Marcello Pallavicino during Rubens’ stay in Genoa, and The miracles of S. Ignazio, commissioned by Marcello’s brother, Niccolò Pallavicino, in 1620. This altarpiece was sent from Antwerp to Genoa. 

San Donato

Altarpiece The adoration of the magi by Joos van Cleve. 

Santa Maria di Castello
Annunciation by Justus von Ravensburg
Lit.:

Anna Ferrari-Bravo (ed.), Guida d’Italia: Liguria, Milan 2007

Palazzo Spinola (www.palazzospinola.it) 
Palazzo Spinola was built in 1593 on the initiative of Francesco Grimaldi on the ancient piazza di Luccoli. Rubens left us documentation of the first version of the mansion when he included an etching of the façade in I Palazzi di Genova. Thanks to this, the original connection between the two wings of the mansion with an open loggia is documented.
The palace is also known as the "dei marmi" (marbles) palace. Its façade was used as an example for other palaces along the “”Golden Street” or “Strada Nuove”, built in later years. 

Maddalena Spinola restructured the building in the 18th century, adding new stucco and frescoes as decoration both inside and out. The rooms are decorated with frescoes by artists such as L. Tavarone, L. De Ferrari and S. Galeotti. 

The house was given to the state in 1958 by the last of members of the Spinola line, Paolo and Franco Spinola, under the condition that it would be used as a national gallery. 
The collection of Dutch and Flemish masters contains works by Van Dyck, Rubens, Van Cleeve, and portraits by Dutch and Flemish masters commissioned by Genoa’s wealthy burgers. Furthermore, the collection contains Dutch geographical maps, dressing tables and silver tableware. 
Lit.:

Farida Simonetti, Joos van Cleve e Genova. Intorno al Ritratto di Stefano Raggio, Genoa 2003, ISBN 88 87700 79 6 

Farida Simonetti, Gianluca Zanelli, Galleria Nazionale di Palazzo Spinola. Galleria Nazionale della Liguria, Genoa 2002, ISBN 88 7058 859 9

Maria Fontanna Amoretti, Michiel C. Plomp, Repertory of Dutch and Flemish paintings in Italian public collections: Vol. I: Liguria, Florence 1998, ISBN 88 7038 318 0
Museo Palazzo Bianco and Museo Palazzo Rosso 
The Museo Palazzo Bianco and Palazzo Rosso are located at the Via Garibaldi. Between 1551 and 1558, three auctions sold off the lots of land along what was then known as the Via Aurea (Golden Street) or the so called Strada Nuova to the most illustrious members of the Genoese aristocracy, who built their extravagant palaces along this street. Many of them have courtyards open to the public. When Rubens came to Genoa in 1606, he was so impressed by the local architecture that in 1622 he published a collection of plans and elevations entitled I Palazzi di Genova (The Palaces of Genoa).
Palazzo Bianco (www.museopalazzobianco.it)
Palazzo Bianco can be considered as the oldest and at the same time one of the most recent buildings along Via Garibaldi. Originally, it was constructed between 1530 and 1540 for Luca Grimaldi. The palazzo had such a modest appearance that Rubens did not list it among the buildings for his Palazzi. The two statues of Jupiter and Janus are the works of Pierre Franqueville (1585) and are today the only visible element of the original residence. The Palazzo was reconstructed by Giacomo Viano in 1714 for Maria Durazo Brignole Sale.
In 1884 Maria Brignole-Sale De Ferrari, Duchess of Galliera, left Palazzo Bianco in her last will and testament to the Municipality of Genoa "for the creation of a public art gallery", which the city did not yet possess. The Duchess had previously donated Palazzo Rosso to the city in 1874, but for a different purpose: it was to retain the characteristics of a patrician residence and be a sort of monument to the Brignole-Sale family, furnished with a number of fixed collections. A series of donations led to an expansion of the collections, such as bequests of Antonio Samengo (1887), Giovanni Ricci (1892) and Carlotta Ageno (1913). 
The collections of Flemish painting at Palazzo Bianco cover a period running from the late fifteenth century through to the early eighteenth century. One peculiarity that distinguishes them is that they were all painted for Genoa, or in Genoa, and have been in the city for a very long time. One exception, however, is Hans Memling's Cristo Benedicente. The collection contains works by Joos van Cleve, Van Dyck, Quinten Massijs, Jan Proovoost, Jan Roos, Rubens and Jan Steen.  
Palazzo Rosso (www.museopalazzorosso.it) 
This palazzo was built between 1671 and 1677 by Pietro Antonio Corradi for Gian Francesco and Ridolfo Brignole Sale. Ridolfo, the eldest son, occupied the second floor and Gian Francesco occupied the first. When Ridolfo died without heirs in 1683, his brother became sole owner. He bought the portraits of his parents from his niece Paola, the wife of Carlo Spinola, and began commissioning fresco works for the second-floor rooms. The rooms were decorated by artists such as Domenico Piola, Gregorio De Ferrari, and Paolo Gerolamo Piola. Perspective scenes were painted by Gio Enrico and Antonio Haffner. 
Gian Francesco I's grandson, Gian Francesco II, continued to commission works of art and charged the architect Francesco Cantone with decorating the façade of Palazzo Rosso and the adjacent Palazzetto, which were given their present appearance in 1746 with their characteristic lion statues on the architraves of the second-floor windows. 
Before the middle of the nineteenth century, when the building belonged to Antonio Brignole-Sale, the floors were rebuilt from precious polychrome marble and the ornamental work on the walls was painted over for the new layout of the picture gallery. Antonio's eldest daughter, Maria, better known in Genoa as the Duchess of Galliera, co-inherited the Palazzo Rosso on her father's death. In 1874, she decided to bequeath the palace to her native city.  
The painting collection was gathered by the Brignole-Sale family during a period of more than two centuries. In the first half of the seventeenth century, the commissioning of some large portraits to Anthony van Dyck by Gian Francesco Brignole was the first significant sign of the economic power that the family had achieved. 

Lit.:

Maria Fontanna Amoretti, Michiel C. Plomp, Repertory of Dutch and Flemish paintings in Italian public collections: Vol. I: Liguria, Florence 1998, ISBN 88 7038 318 0
Piero Boccardo, Clario di Fabio (ed.), I musei di strada nuova a Genoa, Turin, ISBN 88 422 1347 0
Turin

Biblioteca Reale  (www.bibliotecareale.beniculturali.it) 
The Royal Library of Turin was founded by King Charles Albert of Sardinia in 1839. It is located on the ground floor of the Armeria reale in a rectangular hall designed by Pelagio Palagi. It contains about 200,000 volumes, including rare manuscripts, bookbindings and drawings.  These works come mainly from collections from the royal Savoy family. Besides a collection of Dutch and Flemish prints and drawings, the collection contains the famous bearded self-portrait of Leonardo da Vinci. 
Lit.:

Gianni Carlo Sciolla, Piera Giovanna Tordella, I disegni fiammingi e olandesi della Biblioteca Reale di Torino, Florence 2007, ISBN 978 88 222 5681 2

Andreina Griseri, Gianni Carlo Sciolla, The art collections of the Royal Library of Turin, Turin 1985

Gianni Carlo Sciolla, Catalogo dei disegni dei maestri stranieri della Biblioteca Reale di Torino: aggiornamenti 1974-1978, Turin 1978 

Galleria Sabauda (www.museitorino.it/galleriasabauda)
Galleria Sabauda was established in 1832 by Charles Albert of Savoy and was opened in Palazzo Madama at his birthday on 2 October of the same year. The basis of the collection is the old picture collection of the Dukes and Kings of Savoy, and it houses their heritage, from Charles Emmanuel I to Charles Albert. Besides housing the collections of the Savoy family and works from the collections of Prince Eugene of Savoy-Soissons and of the Savoy-Carignano family, as well as paintings from Palazzo Durazzo in Genoa, the gallery has expanded its collection over time by acquiring paintings of Italian, Piedmontese and Flemish schools. 

The Savoys' royal taste ran heavily to painters of the Flemish and Dutch schools. Works by Petrus Christus, Van Dyck, Dou, Van Eyck (Stigmata of St. Francis), Memling (Passion of Christ), Rembrandt, Teniers, and Van der Weyden, among others, comprise one of Italy's largest collections of northern European paintings. 

Since 1865, the Gallery has been situated on the second floor of the seventeenth-century Palazzo del Collegio dei Nobili, later the Academy of Sciences. This Palazzo was built according to the design of Guarino Guarini and Maurizio Vota. In the near future, the museum will move the collections to the Manica Nuova of the nearby Palazzo Reale.

Lit.: 

Paola Astrua, Carla Enrica Spantiganti, Galleria Sabauda. Kunstführer [with an introduction of the history of the collection], Milan 2000, ISBN 88 435 7566 X

Per una storia dell collezionismo sabaudo: pittura fiammingha ed olandese in Galleria Sabauda: il Principe Eugenio do Savoia-Soissons uomo d’arme e collezionista: 150 anniversario di istituzione della Galleria Sabauda 1832-1982, Turin 1982

Palazzo Madama Museo Civico d’Arte Antiqua (www.palazzomadamatorino.it)
At the time of the Roman Empire, Palazzo Madama was one of the entrance gates to the city. Two tall towers, those that still stand on the pedestrian side of the piazza, framed four arched openings that allowed entry and exit from Augusta Taurinorum eastward. However, it was Maria Giovanna Battista of Savoy-Nemours, the widow of Carlo Emanuele II, who created the new image which has become Palazzo Madama, the nickname of the official residence of the royal madames. The architect Filippo Juvarra was commissioned for the project of the grandiose forepart (completed in 1721). In 1832 Carlo Alberto opened here the Royal Picture Gallery, whose collections later moved to the Galleria Sabauda. It was the first time the palace housed a museum. Now, the museum houses the collections of the City of Genoa, dating from the Middle Ages until recent times.
Highlights are works such as the Très Belles Heures de Notre Dame de Jean de Berry codex illuminated by Jan Van Eyck and a series of late sixteenth and early seventeenth-century art objects from Charles Emmanuel I's "Wunderkammer “. The Palazzo Madama underwent a mayor restoration and was reopened for the public in December, 2006.[image: image1]
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