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REMBRANDT

Sroot. Urkunden ete., ps 136, No. 100. (5) According to Hofstede de 3
i’,:i:“‘dm ete., p. 137 (6) Oak, 48x30% (122 x0'92); grisaille, \thllrnn‘
with the Lucchesi collection in 1803 for the Mannheim Gallery ang ulftd
ferred with the rest of the Mannheim pictures to Karlsruhe in 1935 ('aﬂs-
present writer is very grateful to Dr. Jan Lauts for bringing this t‘*‘p;‘"t I 1
attention and for the foregoing information.) In the 1914 Mannhein cotm
logue (No. 104) this copy is ascribed to Aert de Gelder; it seems Imli]-‘(].]il-
¢hat he had anything to do with it. (7) Panel, 23 X 17 (0:585 % 0°43). A photo.
graph is in the National Gallery archives. (8) Wrongly as by G. val:l d(‘}-
Eeckhout. Canvas, 76 X49¢ (1-03 X 1:26). A photograph is in the Ga) s
archives. (9) Loe. eit. (10) O. Benesch, The Drawings of Rembrandt, vo) eII
1054, No. 273 and fig. 200. (11) Benesch, op. cit., No. 339 and ’ﬁp‘ .'-3'
(12) Loc. cit. Although Benesch says these drawings are ‘several years® |3“ i
than the etching in style, he nevertheless dates them ¢, 1635 and ¢ 1?.1&(:
respectively. (13) Smith, loc. cit. (14) See Hofstede de Groot E.Tr;‘.awrri3
etc., p. 197, item 121; * Een excehomo in 't grauw, van Rembrant.’ (15) 'E‘-‘"
Eece home, grauw, van Rembrant van Riin' (Oud-Holland, vol. X, 18 o
p. 32; also Urkunden ete., p. 411, No. 350). (16) Smith No. 88 .(]‘13 ‘Dg?'
Graauwtjes’ (G. Hoet, Catalogus . . . van Schilderven, 1752 v:)i 1 e
wrongly as lot 174). Smith does not give the lot number in the .‘éifs:?l}ﬂ-? 4
states that the present picture was sold with the grisaille of Foseph telling ) 5
dreams (Smith No. 18; Rijksmuseum, Amsterdam, No. zo24 A7) f(:é o
florins; according to the marked sale catalogue in the Six collcction.thisr -
the price paid for lot 174 (i.e. lot 173 in Hoet, loc. ¢it.) which was a ‘Ch e
Beeld’, presumably a head or bust of Christ (bought by Daelens, 1 lln%ms
10). Smith adds to the confusion by stating elsewhere (Smith No 41 8;11:'115,
Joseph telling his dreams was sold in the Willem Six sale with an un iﬁmt
‘companion’ for 84 florins; this does not correspond with the pri nspe% fcd
any of the Rembrandt lots in the marked sale catalogue (18) Spnp; Il}\?l 5
(19) Smith No. 88. (2!!) Hofstede de Groot (No. Ig.lsl).says th;::tacco?a?ni
to a MS. n?te m_-Sr_m_tt_\' s own capy of his Catalogue raisonné, Smith sold the
ml?umcgl}] ﬂg‘ Blainie’; this is obviously a misreading of G. Blamire, in
bﬁi:k-.&iﬂ'fthéfpim it .certam]y was. (21) The markings for this sale are on the

1674 PORTRAIT OF JACOB TRIP

L_'p‘_ry the right, a little above the level of the sitter’s left hand:
mr':;f by ‘h."-__Pr%_eﬂt cdge of the canvas), The signature
vered  when the Picture was cleaned in 1956; it is fully visible
e olet hght but is apparently genuine.
canvas, 51§ X 38} (1-305 X0-97). The bottom edge is irregular
86, to judge by the truncated signature, has been cut
005). r
Jcauon except for the area beneath the seat of the
suffered much damage. Cleaned in 1956.

'1-'_ merchant of Dordrecht, was born in 1575 at
He settled when young at Dordrecht; in

. de Geer (see No. 1675 below). His brother,
usiness with their brother-in-law, Louis de

oot 1 n-masters and armament manufacturers of
1626 Jacob also took part in their transactions. He
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e a0 14 in (0.98 x 0. 74) DIII‘ . 1630-1635

Cants, ﬂ'a b
ibead ot idile kn m--
J!.ndm' Melloa Collwtion
NT MATTHEW
m‘.:::,:’ E}::‘:. u:..m 2 0,105) Date: probably 1661

APOSTLE PAUL
wl:n::Eml}.wmli in, fl.ﬂ: 1.02} Date: probably lﬁi‘l’
Tesibed on dedk at m et

fs6 THE CIRCEMCISION
Camyns, 2395 x 2955 In. (0565 x 0.750)
Tnweribed af fower right: Rembrondt [, 1661
Widener Collection 142

657 THE DESCENT FROM ‘l'll!‘. CIlOSS

Cumvas, 561 x 433 in. (143 1 L1
Sabr(h R 3 il Remtvends 1, 165117)

I‘l:lmu Collsction 1

658 THE MILL
Canvay, :dlliin. (0675 = 1.086) Date: e 1650
Widenes Colleetion 1942

60 STUDY OF AN OLD MAN
Wood, 11
“nlf;ﬂ' Ei‘":l;li in. (0,200 = 0.215) Date: . 1645

160 HEAD OF AN AGED WOMAN i Lkl
- s o ppmss i e

ook 81 % 61 i ot x0am)
Vit il ke Rembrands | |, 1657

1 PHILEMON AND BAUCIS
Wend, 2114 x 27 i, (0545« 0585)
Wi 2 fovr e e Rembrand [ 1650

62 THE PHILOSOpiER
Vil i et (0515 3 0405) e . 1650
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Rembrandt

Der Junge, so uns her
insonderheit, allw
unter die Fusssohle sieher (La le
var ein gutes

diesem Stie.
Hievor sall cin
freboten habeny wie es dann g
Pe 5465 17544

Voyez encore sur ce tabl le Dr. R. Tiaxus, Beschrijving der
schilderijen, afkomstig van her Chirurgijnsgild te Amsterdam, 1

« Ho M. THissen, Nicoaas Tuie als genceskundig schietst,

Amsterdam 1881,

W. Ha Rembrandis Lesson in Anatomy dans The Contemporary

Review, Aont 1891, 271

149 (289h).  Portrait du peinire en officier.
Pannean en chéne. H. o.625. L. 047, Gr. Nat

Buste de profil & droite, la tére de trois quarts. 1l porte un
bonnet de couleur foncde, A crevés, omé de plumes d’autruche.
Chevelure bouclée, petite moustache blonde, hausse-col en fer;
manteau noir bordé d'un galon d'or. Fond neutre.

Signd & demi-hauteur 4 droite:

ﬁrmframef'

Peint vers 1634—35.

Collection-G. van StiNerrLANDT (Hort 1L, po 404D

Cabinet-GuiLtavme V RW. e 3 RN

Girav ar 1. o Tty (1703 4 o st Frals d T Anales d
par Rosaseina d'apeds un dessin de Fracoxanps — dans les I:m. CilAs
Musée de LANDON par Bourrois; — dans le Musée NMI(:-W-NIJ Recult
TAIGNER dlaprés S, LE Rovy par A. L Z!BLA’“"':““. :\".a,_u-w-u.
STRENGRACILY 10 265 — par P Riparkls tL . de 1847+

Lithogeaphi¢ par J. €. n'Auxaun Gurkwns davs le Kunsckrot

Roembrandt,
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@ WELCOME TO ONLINE EDITIONS e oY

By Eantion
Avallable for the first time on the National Gallery of Art website, Online

Editions ((F) provides acoess 1o the most curment in-depth information on the
Gallery's collections. along with a set of smart tools for sharing, citing, EEOWSE BY ARTIST
comparing. exporting, viewing, printing. and storing both texis and images,

By Aushor

Onling Edsoms lsunchas weh Dutch Paintings of the Seventssnth Century View Sywtematic
ty Gadery curator Arthus K Wheelback It and wil Ulmately document mote than B Cotélegues in Print
S.000 paintings, sculptures, and decorative arts in the nation’s collsction. ‘-!

Foemarly knavn a6 Thie Collectons. of tha Hational Gallary' of A Systemate
Catslogue, a printed sevies of suthortative Coliection catalogues, €F now puts.
his S5m Sotbled INOFMAsON B Mol 8 thie NgErIEs of thie Sohell, student,
of anyone terous about art. (B enhanced reading e onment and toolidt ane
Fended boih 12 provide sEholsis wih & uselul woikapade in which 1o resd and
research and to promate publc study and sppreciation of the Gallery's
colections

FEATURES

O Reater Mode: MAUTIENG COLMNT 3 4%y SCCHSS 10 primary and
ondary imagiss, notes, and technical information allow Lnets 1 confgise
AN o anfigue s e esEng snuiaRment ch sehalaiy snary

Cite: cie T D0 USING predormamed CABIONS walh aSLUFaNco BNt &
permalink vl alvways retuin 8 user 1 the infonmation cited

Share: use popular socil Medka 1o pass slong information about collecion
objects

PriotExport  printiake sway one oDl — of 4 whoke group—ion latee use in
ressanch; export or download a POF of the entire edition

COmpare: put primary and COmparative of technical Images side-by-sioe for
stusty

© Save: store texts and images in user-managed lits for lates recall or export

Mot Bapeenla O WOAmags  Meeviten it Conleniln Aceiided
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ek ick ter Brugghen mae unDar leied 1N CAplURAG T rhyTEm of
ek, and P did 50 I e vy way he compdsed his palrgings

HiE mutitars o inla thaln inyuments, thedr Bodes alive wih the joy of

the sounds They bring forth, whether coamed from a violn, lule, reconder,

of bagpipe. In s remarkable Imape. & bagpipe plfysr. sewn in stict

profile, sgueeres the leather bag between hib foreamm m bhe un

thicugh the Mbrumerss poe and Tnger a twhe on s chantar. Mg ©

Two W ge diorod. composed of dfMerert wooden s Bons, rest on his

bare shouldsr The rter incong ringtherm of i eraemble—te brosd,

round shapes of the muaidan’s shoulder, bered, and browm bagpipe bag:

the Mowing pafier ne of Balds Inhis Oreamy shint and taupe o,

proncauned dagonas of the dionds and e 30d the verscalty of the o Pliyiing & Bagsins, sigiviteg bom Ol

Chantor —par Wl Tote of & musical soore, In mutic, broad fukome noles, (ST WA T I e R, MO T [Ty
[T S

quickly cadenced fiournhes, and atrong beals not onfy purciuste
v b Compas b Oogect | mege

meiodies With dynamic accents but dhwo culrinste in 8 wel-defred and
00 Copegt s gres ferw ot ey rukae e o rregen P (re tete

emphate Anale. Ter Bruaghen athlewes the sama effects in this pangng. IMASES NOA SOV

Though muted in Wona Ry, the Bagoipe Pliys it Bomh Dok and 1od cofldl i
s scale and pairding techaigues. The makcion's irger-tharrife-sige form
ik the pichre plane, hl pasaion for iy music reflected N e ehergy of
Ter Brugghen's ture, broad brutharokes, which flow acroct e camvae
Thi numaeions Sdhatmenits T Ml mdda in the fokds of Twe shirt and
robei, @ weill da N T hape of the bagpipes. INdcate Tw eedom with
which e approached hin subpsct

Ao entonkhing B Ter Brugghen's control of light which fals most

songly on e Dajpipe playeds aPdulded, Lhirt, and fngars whik ey ing

fis face in shadow—evidanis Tad T parang focuses o ima y on the

seraualty of munk Bnd Not on 5 SpechE Indmdus §p. 2 Aromymcul, Condon Payisg 8 Segpion engraving fiom

Do wad Phaa Pastorass.” i e s MNederd.ytam posen ata
The bagpip= player B 8 rumouler, rouchbean types, hardly sn idesl of LA aTends e, W9

Compae 85 Ctgect | Fags

16 Copw e i goen Pere 000 ey ke e 18 FTEgES FOI GOw Tacw
TMASES MaA SOV

Qrace and refinoment. His Nead i lrge, his nose round, and o spinrts 3
shophaend s musiache and Dead. He hands and roechios e thidk, yet
from the marnet i which Be Angers e chanter, lnaving e vori hole
unoovered, i1 i clear that he is adept a1 playing the instrument. The same
feeing s evoked N g second depiclon of Mie bogoipe playet, abo deed
W Mg 1L Inowhich the mukoan weanng the idantical beret and cap

ractal And i hic dhee ks wimiiad b o ialy avnsced naks Mente fur
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