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Itis a daunting task to speak on Rembrandt before such respected colleagues, many of whom
have devoted considerable time to thinking, looking, and writing about the man and his works.
Many of you are also lenders to this great exhibition, and now have the experience of seeing your
treasured paintings, drawings or prints in a very different context. Rembrandt: the Late Works
presents a distinct view of one particular phase of Rembrandt’s work: it excludes questions of
attribution, chronology and biographically-led pathos to focus on some of the broader formal and
iconographic currents that seem to guide Rembrandt’s production between the early 1650s and his
death in 1669. Interpreting this material for both the scholar and the wider public posed a number
of challenges but also yielded great rewards. This talk will address the concepts underlying the
exhibition’s organization, the selection of works, the display and interpretive materials, and reflect

on the success (or failure) of these strategies.
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